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Corps  of  Instructors 

The  studio  and  class  work  in  the  Conservatory 
is  given  by  the  Sisters  of  Saint  Francis.  In  addi- 
tion to  the  corps  of  regular  teachers  each  depart- 
ment is  supervised  by  a  director  who  conducts  the 
quarterly  examinations  of  the  students.  A  repre- 
sentative of  the  Minnesota  State  Music  Teachers' 
Association  conducts  the  Licentiate  examinations. 

Department  of  Dramatic  Art 

Director — Mr.  Donald  Robertson,  Edinburgh, 
London,  Paris,  Berlin,  Milan.  Pupil  of  Bouci- 
cault.    Played  with  Sir  Forbes  Robertson. 

Instructors — Miss  Maude  Moore,  Pupil  of  Mad- 
ame Alberti,  Sargent,  Figman. 
A  Sister  of  Saint  Francis. 


Department  of  Piano 

Director — Mr.    Glenn   Dillard   Gunn,  Leipsic. 

Pupil  of  Reinecke,  Zwintscher,  Teichmueller, 

Shreck,  Paul. 
Instructors — Sisters  of  Saint  Francis. 


Department  of  Pipe-Organ 

Director — Mr.  Horace  G.  Seaton,  London,  Cov- 
entry. Pupil  of  Perrin,  Coulderey.  Organist, 
Canterbury  Cathedral,  England. 
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Department  of  Violin 

Director — Mr.  William  MacPhail,  Berlin,  Prague. 

Pupil  of  Sevcik,   Barmas,   Hollander,  Noren, 

Loewingard. 
Instructors — Sisters  of  Saint  Francis. 

Department  of  Voice 

Director — Mrs.  Ancella  M.  Fox,  Paris. 

Pupil  of  Delle  Sedie. 
Instructors — Sisters  of  Saint  Francis. 
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Conservatory  of  Saint 
Cecilia 

Departments  of  Study 

The  Conservatory  offers  five  Departments  of 
Study:  a  Piano  Department,  a  Vocal  Department, 
a  Violin  Department,  a  Pipe  Organ  Department 
and  a  Dramatic  Department. 

V 

Standards — State  Examinations 

The  Conservatory  of  Saint  Cecilia  is  the  exami- 
nation center  of  the  Winona  district  for  the  Minne- 
sota State  Music  Teachers'  Association. 

The  Association  is  similar  in  character  to  the 
Music  Association  of  the  Royal  College  of  Music 
in  London.  Its  object  is  to  raise  musical  stand- 
ards. As  a  means  to  this  end,  three  grades  of  ex- 
aminations are  set,  leading  to  the  designation 
Licentiate,  Associate  and  Fellow,  respectively. 

The  examinations,  varying  in  difficulty  for  the 
respective  designations,  cover  the  subjects  of 
Technic  in  Piano,  Violin,  Voice  and  Organ;  Meth- 
ods in  School  Music;  Theory,  Harmony  and  His- 
tory of  Music. 

To  receive  the  designation  of  Licentiate,  Asso- 
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date  or  Fellow,  the  candidate  must  pass,  in  addi- 
tion to  the  technical  examination  in  the  field  of 
her  election,  the  examinations  in  all  the  allied  sub- 
jects. Thus  for  example,  the  candidate  for  the 
grade  of  Licentiate  in  Piano  or  Voice,  will  take  the 
technical  examination  in  Piano  or  Voice,  together 
with  the  examinations  in  Theory,  Harmony  and 
History  of  Music. 

Equipment 

Saint  Cecilia  Hall,  the  Conservatory  building, 
contains  one  hundred  and  fifty  practice  rooms,  be- 
sides concert  rooms  and  teachers'  studios.  The 
separating  walls  are  of  hollow  tile  and  the  floors 
are  deadened.  Adjoining  the  Conservatory  is  the 
main  auditorium  which  has  a  seating  capacity  of 
eight  hundred. 

Piano  Department 

The  Conservatory  course  in  Piano  Music  has 
three  divisions,  as  follows: 
The  Elementary  Grades, 

The  Academic  Course  —  on  the  completion  of 
which  a  diploma  is  granted,  and 

The  Collegiate  Course,  leading  to  the  degree  of 
Bachelor  of  Music. 
[6] 


CONSERVATORY    OF    SAINT  CECILIA 


Course  of  Study 
Preparatory  Grades 


First  Grade 
Technic  (a).  Theory  (a). 

Second  Grade 
Technic  (b).  Theory  (b). 

Etudes 

Helen  Cram's  Elemen- 
tary Books 

Gurlitt,  op.  83,  101,  117, 
198,  140 

Kohler,  op.  190 

Biehl,  op.  44 

Loeschhorn,  op.  65 

Etudes 
Duvernoy,  op.  120 
Bertini,  op.  100 
Heller,  op.  45,  46 
Loeschhorn,  op.66,bk.I. 
Le  Coupey,  op.  20 
Six  Little  Pieces  after 

the   Style   of  Bach, 

MacDowell 

Classics 
Heller,  op.  47 
Lichner,  Sonatinas 

Classics 
Kuhlau,  Sonatinas 
Heller,  Ten  Preludes,  op. 
81 

Schumann,   Album  for 
the  Young 

Recreation  Pieces 
Compositions  of  Behr, 
Lichner,  Orth,  Rein- 
ecke,  Gurlitt 

Recreation  Pieces 
Compositions  of  Nevin, 
Mendelssohn,  Jensen, 
Lack,  Ravina 

[7] 


CONSERVATORY    OF    SAINT  CECILIA 


Academic  Course 

First  Year 

Technic  I.  Harmony  I. 

Etudes:    Czerny,  Opus,  299. 
Classics:  Bach  Inventions.    Easy  Sonatas  of 
Haydn,  Mozart  and  Beethoven. 

Recreation  Pieces 
Compositions  of  Grieg,  Mendelssohn,  Cyril  Scott, 
MacDowell,  Sinding,  Chaminade. 


Second  Year 

Technic  II.  Harmony  II.  Analysis  I. 

Etudes:    Czerny,  op.  740. 
Classics:  Bach,  French  Suites;  Schubert. 

Legitimate  modern  compositions. 


Third  Year 

Technic  III.  Harmony  III.  Analysis  II. 
History  of  Music  I. 

Etudes:   Cramer,  Op.  50. 
Classics:  Bach,   English   Suites;  Beethoven, 
Sonatas.     Legitimate  modern  com- 
positions. 
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Fourth  Year 


Technic  IV. 

Analysis  III. 


Harmony  IV. 
History  of  Music  II. 


Etudes:    Clementi,  Gradus  ad  Parnassum. 

Moscheles  op.  70. 
Classics:    Bach,    Well- tempered  Clavichord; 

Schumann;  Chopin;  Liszt;  Grieg; 
MacDowell;  Moszkowski. 

Requirements  for  Graduation 

To  receive  a  diploma,  the  pupil  is  required  to 
complete  the  Academic  Piano  Course;  to  present  a 
high  school  diploma  equivalent  to  the  diploma  is- 
sued by  Saint  Clare  Seminary  and  to  pass  the  state 
examinations  set  by  the  Minnesota  State  Music 
Teachers'  Association  for  the  grade  of  Licentiate 
in  Piano.  In  addition,  the  pupil  will  give  two 
public  recitals  in  the  last  year  of  her  course.  The 
graduation  recital  will  be  a  full  Concerto  played 
from  memory. 

Collegiate  Course 

Freshman  Year 

Czerny,  School  of  the  Virtuoso. 
Studies  by  Foote,  Henselt,  Rubinstein,  Chopin. 
Classics  of  the  grade  of  the  Mozart  Concerto  in 
D  minor;  Beethoven  Concerto,  C  major. 
Form  and  Analysis. 
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Sophomore  Year 

Etudes  by  Moszkowski,  Henselt,  Chopin,  Liszt. 
Sonatas  by  Weber  and  Grieg. 
Important  Beethoven  Sonatas. 
Counterpoint;  Advanced  Harmony. 

Junior  Year 

Chopin  Etudes. 

Liszt  transcriptions  of  Bach's  Works,  and  Hun- 
garian Rhapsodies. 

Compositions  of  Tschaikowsky,  Brahms,  Schytte, 
Rachmaninoff. 

Canon  and  Fugue. 

Instrumental  Composition. 

Senior  Year 

More  extended  study  of  the  great  works  of  Bach, 
Beethoven,  Chopin  and  the  most  modern  compos- 
ers. 

Concertos  by  Chopin,  Liszt,  Henselt,  Tschaikow- 
sky, Grieg,  Saint-Saens,  Schuett. 
Canon  and  Fugue. 
Instrumental  Composition. 

Degree 

To  receive  the  degree  of  Bachelor  of  Music,  the 
candidate  must  complete  satisfactorily  the  course 
outlined  above,  and  present,  in  addition,  credits 
[10] 


CONSERVATORY    OF    SAINT  CECILIA 


for  three-fourths  of  the  work  necessary  for  the  degree 
of  Bachelor  of  Arts  in  the  College  of  Saint  Teresa. 
The  credit  of  General  Physics  must  be  included  in 
the  work  presented;  she  must  pass  the  state  exam- 
inations set  by  the  Minnesota  State  Music  Teach- 
ers' Association  for  the  grade  of  Fellow;  and  she 
must  prepare  for  orchestration  a  composition  as- 
signed her  by  the  faculty,  or  she  may  prepare  and 
score  an  original  composition  of  considerable  length. 

Description  of  Courses 
Technic 

The  principles  of  technic  as  laid  down  in  Grade 
I.  are  developed  and  applied  throughout  all  the 
grades.  The  training  includes  all  the  basic  prin- 
ciples of  pianoforte  technic  from  simple  hand- 
shaping  through  the  trill,  the  scale,  the  chord,  the 
arpeggio,  the  octave.  The  various  touches  are 
taught  and  applied.  Attention  is  given  to  the  es- 
tablishment and  preservation  of  poise  and  repose 
as  well  as  to  the  training  of  the  rhythmical  sense. 
Special  emphasis  is  placed  throughout  on  tone- 
production  and  phrasing. 

Elementary 

Technic  (a). 

Course  in  Hand  Culture.  Principles  of  Scale 
Playing.    Scales.  Triads. 
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Technic  (b). 

Course  in  Hand  Culture  (continued).  Scales, 
opposite  direction.  Preparation  of  Hand  for 
Octaves.  Triads.  Simple  Arpeggios.  Prin- 
ciples of  Chord  Playing. 

Academic  Course 

Technic  I. 

Technical  Exercises  (selected).  The  Trill. 
Rhythmical  Scales.  Triad  Arpeggios,  Single 
and  Inverted.  Chords. 

Technic  II. 

Technical  Exercises  (selected).  Scales  and 
their  Derivatives  through  varying  Rhythms 
and  Meters.  Arpeggios  of  Seventh  Chord 
through  Various  Forms.  Broken  Arpeggios. 
Chords. 

Technic  III. 

Technical  Exercises  (selected).  Rhythmical 
Scales  in  Thirds,  Sixths  and  Tenths.  Dimin- 
ished Seventh  Arpeggios  and  their  Derivatives. 
Chord  and  Octave  Work. 

Technic  IV. 

Various  Technical  Exercises  for  Velocity  and 
Tone-production.    Double  Thirds  and  Sixths. 
Scales  in  Canon  Form.    Bravoura  Work  in 
Scales,  Arpeggios,  Chords  and  Octaves. 
[12] 
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Theory 

Theory  (a). 

Notation,  Simple  Rhythms,  Signatures. 

Theory  (b). 

Studies  in  Phrasing.  Rhythm.  Italian  Ter- 
minology. 

Harmony 

Harmony  I. 

Major  and  minor  scales.  Intervals.  The 
three  primary  triads  in  major  and  minor.  This 
study  applied  in  a  variety  of  ways  including 
the  composition  of  melodies,  harmonizing  melo- 
dies, harmonizing  basses,  hymn  analysis,  key- 
board analysis  and  harmonic  dictation. 

Harmony  II. 

Secondary  triads.  Inversion  of  triads.  Dom- 
inant Seventh  Chord.  Cadences.  These 
subjects  studied  in  various  ways  mentioned 
under  Harmony  I. 

Harmony  III. 

Secondary  seventh  chords  and  their  inversions. 
Modulations.  Passing  tones  and  non-har- 
monic tones.  These  subjects  treated  in  vari- 
ous ways  mentioned  under  Harmony  I. 
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Harmony  IV. 

Complex  rhythms.  Organ  point.  Suspen- 
sions. All  possible  chord  combinations,  pro- 
gressions and  resolutions  successively  taken  up 
and  mastered.  Exhaustive  chord  analysis  of 
various  high  grade  compositions. 

Counterpoint 

Counterpoint  I. 

This  course  has  to  do  with  supplying  two, 
three  or  more  additional  voices  in  the  five 
species  of  counterpoint  to  choral  melodies  and 
other  canti  firmi. 

Counterpoint  II. 

A  continuation  of  Counterpoint  I.  and  treats 
of  double  counterpoint  in  two,  three  or  more 
parts. 

Canon  and  Fugue 

The  study  and  writing  of  canons  in  the  various 
intervals  and  of  fugues  in  three  or  four  voices. 
Careful  study  of  the  works  of  Bach  and  other  con- 
trapuntal masters. 

Composition 

A  thorough  foundation  in  ear-training,  advanced 
harmony,  counterpoint  and  musical  forms  is  re- 
quired, as  a  liberal  amount  of  original  composition 
is  done  in  this  course. 
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Form  and  Analysis 

The  courses  in  Analysis  are  designed  to  enable 
the  student  to  resolve  musical  compositions  into 
their  component  parts  and  to  classify  the  parts  and 
compositions  in  a  systematic  manner.  The  object 
of  Analysis  is  to  develop  the  critical  faculty  and 
taste  essential  to  sound  musical  training. 

Analysis  I. 

Simple  song  and  instrumental  forms  illustrated 
by  folk-songs,  folk-dances  and  hymn  tunes. 
One,  two  and  three  period  structure.  Analy- 
sis of  single  period  into  sections,  phrases,  mo- 
tives. Study  of  thematic  development.  More 
complex  song  forms.  Introduction,  prelude, 
interlude,  coda.  Arias  and  choruses.  Instru- 
mental pieces.  Old  and  modern  classic  dances. 
Contrapuntal  forms. 

Analysis  II. 

Modern  romantic  instrumental  forms.  The 
suite,  classic  and  modern.  Program  music. 
Theme  and  variations.    Rondo  forms. 

Analysis  III. 

Sonata  form.  Structural  and  thematic  analy- 
sis of  sonatas,  classic  overtures  and  sympho- 
nies. 
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History  of  Music 

The  course  in  Music  History  consists  of  text- 
book work  and  lectures  on  the  development  of 
music  and  is  an  indispensable  aid  to  the  better 
understanding  of  either  vocal  or  instrumental 
music. 

History  of  Music  I. 

This  course  covers  briefly  the  entire  range  of 
musical  history  from  its  beginnings  in  the 
ancient  nations.  The  music  of  Greek  civiliza- 
tion. The  development  of  music  in  the  Church 
to  about  500  A.  D.  The  music  of  the  middle 
ages  to  the  close  of  the  Renaissance.  The  de- 
velopment of  modern  musical  art  to  the  pres- 
ent time. 

History  of  Music  II. 

This  course  covers  the  ground  in  greater  detail 
requiring  a  more  extended  study  of  the  biogra- 
phies, the  works  and  influence  of  the  old  and 
modern  composers.  Development  of  musical 
instruments.  Groupings  of  historical  events 
and  written  outlines  of  various  historical 
periods  with  classroom  questions  and  dis- 
cussions. 
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Piano  Pedagogy 

A  series  of  lectures  especially  intended  for  ad- 
vanced students  is  given  each  year.  The  lectures 
are  designed  to  give  young  teachers  a  systematic 
survey  of  the  materials  of  music  education  with 
special  reference  to  piano  playing,  from  the  rudi- 
ments to  an  advanced  stage  of  attainment. 

Mere  proficiency  as  an  executant  does  not  in- 
sure ability  to  teach.  The  methods  given  are 
directed  toward  the  formation  of  pedagogical  pro- 
ficiency as  recognized  by  the  foremost  schools  of 
Europe  and  America.  Training  is  given  embrac- 
ing the  entire  range  of  pianoforte  teaching  and  the 
various  supplementary  branches,  a  knowledge  of 
which  is  necessary  in  order  to  become  a  successful 
teacher  of  music. 

Ensemble  Playing 

Advanced  students  are  afforded  an  opportunity 
for  practice  in  playing  ensemble  or  concerted 
music.  This  experience  is  thoroughly  practical  as 
it  improves  the  student  in  sight-reading  and  ac- 
companying, in  self  control,  and  in  ability  to  re- 
spond to  the  artistic  needs  of  the  moment. 

Piano  Sight  Reading 

As  a  practical  test  of  the  degree  of  proficiency 
attained,  Piano  Sight  Reading  is  given  throughout 
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the  course.  The  object  of  the  work  is  to  develop 
the  ability  to  apply  readily  and  with  precision  the 
principles  already  mastered. 

Class  Lessons 

In  addition  to  private  instruction  the  class  sys- 
tem is  also  used.  The  advantages  of  class  work 
are  manifold.  While  each  pupil  receives  her  full 
time  in  personal  instruction  she  hears  also  the  in- 
structions given  to  each  member  of  the  class  and 
profits  by  the  success  and  the  mistakes  of  others. 
The  opportunity  afforded  the  student  of  comparing 
her  work  with  the  work  of  others  in  the  same  stage 
of  advancement  is  an  effective  stimulus  to  high  en- 
deavor. 

Accompanist's  Course 

In  addition  to  the  technical  work,  a  special 
course  of  lectures  is  arranged  for  students  intend- 
ing to  become  accompanists.  The  lectures  present 
the  principles  that  underlie  artistic  accompaniment 
that  it  may  be  an  harmonious  but  unobtrusive  set- 
ting for  the  soloist. 

Terms 

For  terms  in  Piano  Music,  see  page  66. 
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Vocal  Department 

The  course  in  Voice  Culture  is  based  on  the  pure 
Italian  method,  combined  with  a  thorough  training 
in  all  that  is  necessary  to  make  a  successful  singer. 
A  clear  and  correct  pronunciation  in  song,  whether 
English,  Italian,  French  or  German,  is  insisted  upon; 
and  for  this  reason  the  study  of  these  languages  is 
required. 

Course  of  Study 


First  Year 

Vocal  Technic  I. 
Interpretation  I. 
Instrumental  Music  I. 

(Piano  or  Violin.) 
Language  I.  —  English. 


Second  Year 

Vocal  Technic  II. 
Interpretation  II. 
Instrumental  Music  II. 

(Piano  or  Violin.) 
Language  II. —  Italian. 
Normal  Methods  I. 


Third  Year 

Vocal  Technic  III. 
Interpretation  III. 
Language  III. — German 
Normal  Methods  II. 
Harmony  I. 


Fourth  Year 

Vocal  Technic  IV. 
Interpretation  IV. 
Language  IV. — French 
Harmony  II. 
History  of  Music  I. 


[19] 


CONSERVATORY    OF    SAINT  CECILIA 


Description  of  Courses 
Vocal  Technic 
Vocal  Technic  I. 

Breathing  exercises,  correct  tone-placement; 
scales,  arpeggios;  registers  blended;  phrasing, 
styles,  quality.  Sight-singing.  Exercises 
Marchesi  (Vocalises  20),  Manuel  Garcia,  Viar- 
dot  Garcia,  Francesco  Lamperti.  Root,  op. 
22. 

Vocal  Technic  II. 

Progressive  Exercises  and  Studies;  sustained 
tones;  major  and  minor  scales.  Sight-singing. 
Exercises  based  on: 

Concone  (Vocalises),  Sieber,  Viardot  (Vol.  I. 
Exercises).    Root,  Scales,  op.  27. 
Vocal  Technic  III. 

Coloratura;  minor  scales,  arpeggios  on  double 
scales;  trill  action.  Sight-singing.  Exercises 
based  on: 

Concone  (Vocalises  Op.  10  and  17). 
Viardot  (Vol.  II.    Exercises).    Root,  Analyti- 
cal Studies,  op.  20. 
Vocal  Technic  IV. 

Trill  and  chromatic  scales.  Sight-singing. 
Exercises  based  on: 

Marchesi,  Bordogni  (Vocalises  36),  Viardot 
(Vol.  II.),  Aprile  (Vocalises). 
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Root,  Synthetic  Method,  op.  28.    Studies  in 
Florid  Song. 

Interpretation 

Interpretation  I. 

Analytic  study  of  English  pronunciation ;  clear 
enunciation,  distinct  articulation;  intelligent, 
sympathetic,  artistic  reading  as  a  preliminary 
to  the  interpretation  of  song. 
Simple  songs  with  reference  to  articulation 
and  phrasing. 

Interpretation  II. 

The  artistic  rendering  of  the  more  simple 
song  units,  the  ballad,  lied,  lyric.  Sacred 
music.  Chorus. 

Interpretation  III. 

The  artistic  rendering  of  songs  from  the  classic 
writers.  Chorus. 

Interpretation  IV. 

Recitative  form  as  exists  in  the  opera  and 
oratorio.  Arias  and  selections  from  French, 
Italian  and  German  operas.  Building  up  of  a 
repertoire  of  concert,  church  and  oratorio 
music.  Chorus. 

Post-Graduate  Interpretation 

Full  opera  and  oratorio  roles.  Concert  reper- 
toires. 
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Harmony,  History  of  Music 

The  description  of  the  courses  in  Harmony  and 
History  of  Music  will  be  found  on  pages  13-16. 

Course  in  Church  Music 

Church  Music,  including  Masses,  Antiphons, 
Hymns,  and  Tones  of  the  Psalms,  approved  by  the 
Church,  is  included  as  part  of  the  regular  course 
in  Voice. 

Normal  Course  in  School  Music 

The  Normal  Course  for  Supervisors  of  Music  is 
described  in  full  on  pages  42,  43  and  following. 

Terms 

For  terms  in  Vocal  Music,  see  page  66. 

Requirements  for  Graduation 

To  receive  a  diploma,  the  pupil  is  required  to 
complete  the  course  in  Voice;  to  present  a  high 
school  diploma  equivalent  to  the  diploma  issued 
by  Saint  Clare  Seminary;  and  to  pass  the  state  ex- 
amination set  by  the  Minnesota  State  Music 
Teachers'  Association  for  the  grade  of  Licentiate 
in  Voice.  In  addition,  the  pupil  will  give  two 
public  recitals  in  the  last  year  of  her  course. 
[22] 
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Pipe  Organ 

The  organ  course  is  designed  to  provide  the  stu- 
dent with  a  thorough  and  complete  training  as  a 
church  organist  and  choir  director. 

Harp 

A  thorough  course  of  instruction  is  given  on  the 
Harp.  The  Harp  department  is  equipped  with 
six  harps  for  the  use  of  pupils  who  do  not  possess 
instruments. 


Violin  Department 
Course  of  Study 
Preparatory  Grades 


First  Grade 

Violin  Technic  (a). 
Theory  (a). 

Second  Grade 

Violin  Technic  (b). 
Theory  (b);  Piano  I. 

Academic  Course 

First  Year 

Violin  Technic  I. 
Harmony  I. 
Piano  II. 

Second  Year 

Violin  Technic  II. 
Harmony  II. 
Analysis  I. 

Third  Year 
Violin  Technic  III. 
Harmony  III. 
Analysis  II. 
History  of  Music  I. 

Fourth  Year 
Violin  Technic  IV. 
Harmony  IV. 
Analysis  III. 
History  of  Music  II. 
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Description  of  Courses 

Violin  Technic 
Elementary  Grades 

Violin  Technic  (a). 

Scales  in  first  position. 

Exercises  by  Sevcik,  Kelley. 

Solos  by  Klingenfeld,  Huber. 

Duets  by  Pleyel. 
Violin  Technic  (b). 

Scales  in  two  octaves. 

Exercises  by  Sevcik,  Sitt,  Dancla. 

Solos  by  Seitz,  Dancla,  Dvorak. 

Duets  by  Viotti. 

Academic  Course 

Violin  Technic  I. 

Scales  in  three  octaves. 

Exercises  by  Sevcik,  Schradieck,  Kayser. 

Concertos  by  Accolay,  Seitz,  Huber. 

Sonatinas  by  Schubert. 
Violin  Technic  II. 

Scales  in  octaves  and  thirds. 

Exercises  by  Sevcik,  Kreutzer,  Eberhardt. 

Concertos  by  Viotti,  Rode,  deBeriot. 

Sonatas  by  Haydn,  Handel. 
Violin  Technic  III. 

Scales  in  sixths  and  tenths. 

Exercises  by  Kreutzer,  Rode,  Fiorillo,  Sevcik. 
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Concertos   by   Mendelssohn,    Bruch,  Bach, 

Wieniawski,  Vieuxtemps. 
Sonatas  by  Beethoven,  Bach,  Grieg. 

Violin  Technic  IV. 

General  review  of  scales. 

Exercises  by  Dont,  Gavinies,  Paganini. 

Concertos  by  Paganini,   Beethoven,  Ernst, 

Brahms.  ' 
Sonatas  by  Brahms,  Franck,  Strauss. 

Harmony,  Analysis,  History  of  Music 

The  description  of  the  courses  in  Harmony, 
Analysis  and  History  of  Music  will  be  found  on 
pages  13,  14,  15  and  16. 

Requirements  for  Graduation 

To  receive  a  diploma,  the  pupil  is  required  to 
complete  the  course  in  Violin;  to  present  a  high 
school  diploma  equivalent  to  the  diploma  issued 
by  Saint  Clare  Seminary;  and  to  pass  the  state  ex- 
aminations set  by  the  Minnesota  State  Music 
Teachers'  Association  for  the  grade  of  Licentiate 
in  Violin.  In  addition,  the  pupil  will  give  two 
public  recitals  in  the  last  year  of  her  course. 

Terms 

For  terms  in  Violin  Music,  see  page  66. 
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Department  of  Expression 
Course  of  Study 


First  Year 

Second  Year 

Voice  Training  I. 

Expression  I. 

Interpretation  I. 

Interpretation  II. 

Dramatic  Art  I. 

Dramatic  Art  II. 

Physical  Culture  I. 

Physical  Culture  II. 

Third  Year 

Fourth  Year 

Expression  II. 

Expression  III. 

Interpretation  III. 

Interpretation  IV. 

Dramatic  Art  III. 

Dramatic  Art  IV. 

Physical  Culture  III. 

Physical  Culture  IV. 

Description 

of  Courses 

Voice  Training 

Breathing  exercises.  Singing  for  tone  produc- 
tion and  correct  tone-placement.  Scales,  arpeggios ; 
registers  blended;  phrasing,  style,  quality, — with 
reference  to  the  speaking  voice. 

Expression 

Expression  I. 

Range,  flexibility,  modulation,  inflection,  pro- 
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jection,  intensity  of  tone.    Tone  color.  Shading 
and  Transition  of  Tones. 
Expression  II. 

The  Conventional  Voice.    The  Voice  in  Per- 
suasion and  Expostulation.    Grace  of  style  and 
natural  conservative  force  in  voicing  command 
and  entreaty. 
Expression  III. 

The  Sympathetic  Voice.  True  relation  of  voice 
to  imagination  and  emotion.  Purity  of  style  in 
the  use  of  the  voice  as  a  medium  of  expression. 

Interpretation 

Interpretation  I. 

Analytic  study  of  English  pronunciation;  clear 
enunciation,  distinct  articulation;  intelligent,  sym- 
pathetic reading  of  simple  narrative  and  descrip- 
tive prose.    Presentation  of  a  play  of  one  act. 
Interpretation  II. 

Analytic  study  and  presentation  of  poetic  forms, 
the  lyric,  ballad,  epic.  Verse  forms,  tune  and 
rhythm.  Characterization  and  impersonation. 
Child  impersonation.  Rendering  of  dialect  forms. 
Humorous  readings. 
Interpretation  III. 

Analytic  study  and  presentation  of  expositional 
and  oratorical  forms.  The  essay,  oration,  argu- 
ment. 
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Interpretation  IV. 

Study  of  dramatic  technique;  character,  incident, 
plot.  Study  and  presentation  of  farce,  burlesque, 
comedy,  tragedy. 

Dramatic  Art 

Dramatic  Art  I. 

Platform  deportment.  Entrance  and  exit.  Plat- 
form methods  and  traditions.  Costume,  make-up, 
symmetry  of  stage  arrangement. 

Dramatic  Art  II. 

Pantomime.  Correction  of  mannerisms  in  bodily 
expression.  Voice,  gesture  and  facial  expression 
as  affected  by  emotion.  Costumed  pantomime, 
grouping  and  tableau. 

Dramatic  Art  III. 

Extemporaneous  speaking.  Discussions  upon 
topics  of  current  interest.  The  principles  of  foren- 
sic delivery.  The  delivery  of  original  orations. 
Debate  and  principles  of  argumentation.  Parlia- 
mentary rules  and  conduct  of  meetings. 

Dramatic  Art  IV. 

Choice,  abridgment  and  adaptation  of  selections 
for  public  readings.    Arrangement  of  programs. 
Dramatization  of  chapters  from  novels.  Presenta- 
tion and  staging  of  dramas. 
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Physical  Culture 

Physical  Culture  I. 

The  study  of  correct  and  graceful  poise  in  stand- 
ing, walking,  sitting,  bowing.  Swedish  gymnastics 
— free  standing  and  apparatus  movements  with 
practical  application  of  the  laws  of  progression; 
gymnastic  games. 
Physical  Culture  II. 

Hygienic  physical  culture.  Exercises  for  devel- 
oping strength  and  control.  Free  calisthenics  and 
exercises  with  Indian  clubs,  dumb-bells  and  wands. 
Physical  Culture  III. 

Harmonious  and  rhythmic  exercises  for  the  culti- 
vation of  ease,  grace  and  lightness  in  movement. 
The  relations  of  aesthetic  physical  culture  to  ges- 
ture. 

Physical  Culture  IV. 

The  philosophy  of  gesture.  A  psychological 
analysis  of  gesture,  as  observed  in  a  series  of  Life 
Studies  from  the  actions  of  others,  is  made  for  the 
purpose  of  developing  observation,  imagination, 
dramatic  instinct  and  spontaneity.  Gesture  and 
its  relation  to  intuition. 

Requirements  for  Graduation 

To  receive  a  diploma  the  student  is  required  to 
complete  the  course  in  Dramatic  Expression;  to 
assist  at  two  evening  recitals;  to  give  one  individual 
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recital;  to  cut,  arrange,  and  give  from  memory  a 
Shakespearean  play;  and  to  present  a  diploma 
equivalent  to  the  literary  diploma  issued  by  Saint 
Clare  Seminary. 

Normal  Course 

The  Normal  Course  in  Reading  and  Physical 
Culture  is  outlined  and  described  on  pages  43,  44 
and  following. 

Terms 

For  terms  in  Dramatic  Expression,  see  page  66. 
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Department  of  Art 
Course  of  Study 


Prescribed  Subjects 

Electives 

First 

Drawing  I. 

One  First  Year  Elective 

Year 

Water  Color 
Stencil 

Clay  Modeling 

Secon 

Drawing  II. 
Design  I 

One  Second  Year  Elec- 
tive 

d  Year 

Figure  Sketch 
W^ood  block.  Printing 
Pottery  I. 

Third 

Painting  I. 
Composition 
History  of  Art 

i  Year 

Costume  Sketch 
Leather  Tooling 
Pottery  II. 

Fourtl 

Painting  II. 
Portrait 

Art  Appreciation 

1  Year 

Advanced  Composition 
Basketry 

Advanced  Clay  Work 

Description 
Drawing  I. 

of  Courses 

Drawing  in  charcoal  from  single  object, 
grouped  objects,  simple  cast  to  bust  and  torso. 
Study  of  light,  shade  and  perspective. 


CONSERVATORY    OF    SAINT  CECILIA 


Drawing  II. 

Drawing  from  costumed  model  and  from  the 
head. 

Design  I. 

Straight  line  conventionalization  of  natural 
form,  unit,  border  and  corner  developed  for 
decoration  in  stencil;  application  to  textile. 
Color  harmony. 

Design  II. 

Advanced  Design;  curved  line  conventionali- 
zation, development  of  motif  and  its  applica- 
tion to  surface  decoration  of  textile  or  wall 
paper.  Color  and  line  harmony  in  application 
to  interior  decoration.    Lettering.  Posters. 

Painting  I. 

Painting  in  oil  from  still  life  and  flowers;  out- 
door sketch. 

Painting  II. 

Painting  from  the  head  and  from  costumed 
model;  out-door  sketch. 

History  of  Art 

This  course  is  designed  to  afford  the  student 
an  acquaintance  with  the  development  of  ar- 
chitecture, sculpture,  and  painting,  with  art- 
ists and  masterpieces;  and  with  the  develop- 
ment of  the  historic  schools  of  painting.  A 
text  book  is  used,  but  merely  as  an  outline. 
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Individual  topical  research  and  collateral  read- 
ing are  required. 

Art  Appreciation. 

A  course  of  talks  on  the  great  periods  in  art 
fully  illustrated  with  lantern  slides.  Students 
in  this  course  are  required  to  keep  note- 
books and  make  collection  of  prints  and  re- 
productions as  record  of  work. 

Electives 

Water  Color. 

Studies  of  flowers,  still  life,  made  in  this 
medium;  out  door  sketches. 

Figure  Sketch. 

Costume  Sketch. 

Drawing  from  the  posed  model  in  any  desired 
medium;  proportion  and  action  emphasized  in 
five  minute  sketches;  length  of  pose  increased 
to  later  allow  of  more  finished  sketch. 

Composition. 

Advanced  Composition. 

Given  themes  illustrated  from  memory  and 
imagination  criticized  weekly  before  the  class, 
a  splendid  aid  to  the  general  development  of 
the  serious  student;  memory,  observation,  im- 
agination are  stimulated.  Advanced  compo- 
sition aims  to  have  these  studies  approximate 
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as  nearly  as  possible  to  professional  work. 
Media  suited  to  processes  of  reproduction  are 
used.  Study  and  discussion  of  current  illus- 
tration. 

Clay  Modeling. 
Pottery. 

Handling  of  the  medium  at  first  with  simple 
problems,  tea  tile;  low  piece,  high  piece,  han- 
dle piece;  modeling  of  fruits,  nuts,  small  ani- 
mal figures  after  cast;  original  problems  later; 
book  blocks,  desk  sets,  fern  dish,  decorated 
with  student's  own  design.  Advanced  stu- 
dents may  model  from  large  casts  and  from 
pose  of  head  or  costumed  model. 

Stencil. 

Block  Print. 

Leather. 

Basketry. 

These  crafts  all  give  opportunity  for  the  ap- 
plication of  original  design  and  for  the  cultiva- 
tion of  color  sense,  harmony  and  suitability 
of  decoration  to  material.  All  are  electives  in 
the  Art  course  but  required  subjects  for  stu- 
dents in  the  Household  Arts  course. 
Interior  Decoration. 

This  course  is  planned  to  give  a  conception  of 
the  general  principles  of  design  as  applied  spe- 
cifically to  the  decoration  of  the  home.  The 
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problems  include  elevations  of  rooms,  showing 
doors,  windows,  mantels,  wainscots,  girders; 
the  treatment  of  walls  and  floors;  the  de- 
sign and  placing  of  furniture  and  hangings. 

The  Sketch  Club 

The  Sketch  Club  was  organized  for  all  students 
interested  in  out-door  sketching.  Sketching  jaunts 
are  undertaken  every  week  under  the  care  of  the 
director  of  the  Art  department. 

Diploma 

A  diploma  is  granted  to  students  who  complete 
the  course  in  art  and  who  offer  in  addition  a  di- 
ploma equivalent  to  the  literary  diploma  issued  by 
Saint  Clare  Seminary. 

Special  students  not  working  for  a  diploma  are 
admitted  to  any  of  the  courses  they  are  prepared 
to  enter. 

Normal  Art  Course 

The  Normal  Art  Course  is  outlined  and  de- 
scribed on  pages  45  and  following. 

Terms 

For  terms  in  Art,  see  page  66. 
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Conservatory  Normal  Courses 

Courses  of  Study 

Three  courses  of  study  are  offered  each  covering 
a  period  of  three  years: 

I.  Course  in  Music  for  supervisors  or  teachers 
in  high  school  or  elementary  grades. 

II.  Course  in  Art  for  teachers  in  high  school  or 
elementary  grades. 

III.  Course  in  Reading  and  Physical  Culture 
for  supervisors  or  teachers  in  high  school  or  ele- 
mentary grades. 

Entrance  Requirements 

Students  must  present  a  diploma  representing  a 
standard  high  school  course  covering  a  period  of 
four  years. 

In  addition  to  the  foregoing  requirements,  stu- 
dents who  elect  Course  I.  for  Supervisors  of  Music 
must  be  able  to  demonstrate  a  technical  knowledge 
of  some  musical  instrument,  preferably  the  piano. 
At  least  two  years  of  piano  instruction,  two  lessons 
a  week,  should  precede  registration  in  this  course. 

Admission  to  Advanced  Standing 

Credits  will  be  accepted  for  work  done  in  voca- 
tional schools  of  equal  rank  that  enjoin  the  same 
standard  of  entrance  requirements. 

Students  who  present  credits  from  colleges  or 
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universities  may  substitute  these  credits  as  far  as 
the  work  they  represent  corresponds  to  the  work 
required  in  the  Conservatory  Normal  Courses. 
However,  one  year  of  resident  study  is  required  as 
a  minimum  for  all  candidates  for  diplomas. 

Requirements  for  Graduation 

Every  candidate  for  a  diploma  must  present 
credits  for  sixty-three  points  of  work.  Of  the  six- 
ty-three points  required  forty-two  points  represent 
work  that  is  prescribed,  the  remaining  twenty-one 
points  represent  work  that  is  advisedly  elective. 

Definition  of  a  Point 

A  point  represents  one  full  hour  of  class  work,  or 
two  hours  of  laboratory,  studio  or  conservatory 
work,  weekly  throughout  the  year. 

All  Catholic  students  are  required  to  carry  in  addi- 
tion to  their  regular  work,  one  three-hour  course  in 
Religion  each  year.  The  work  prescribed  is  identical 
with  the  courses  in  Religion  open  to  freshmen  and 
sophomores  in  the  college  courses. 

Electives 

The  elective  courses  are  divided  into  two  classes, 
"free  electives"  and  "college  electives." 

The  term  "free  elective,,  applies  to  subjects  se- 
lected in  the  special  departments  of  Music,  Art  and 
Dramatic  Expression. 
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The  term  "college  elective"  applies  to  courses 
in  the  regular  curriculum  of  the  College  of  Saint 
Teresa  which  are  open  to  freshmen,  sophomores  or 
juniors. 

College  electives  open  to  sophomores  or  juniors 
in  the  College  of  Saint  Teresa  may  not  be  taken  by 
Conservatory  Normal  students  earlier  than  the 
second  or  third  year  of  their  courses  respectively. 

College  Electives  Advised 

College  electives  advised  for  students  are  along 
lines  of  study  that  broaden  the  viewpoint  of  the 
student,  stimulate  her  sympathy  and  deepen  her 
sense  of  responsibility  to  the  standards  of  her  pros- 
pective professional  calling.  General  Literature, 
Classic  and  Modern  Languages,  General  History, 
Sociology,  Logic,  Psychology,  Science,  Mathemat- 
ics, History  of  Art,  Sculpture  and  Painting,  all 
widen  the  significance  of  the  regular  school  sub- 
jects, with  the  result  of  increasing  the  efficiency  of 
the  prospective  teacher. 

The  Model  School 

Saint  Clare  Seminary  is  maintained  as  a  model 
school  wherein  the  observation  and  practice  teach- 
ing required  in  all  the  Vocational  Courses  may  be 
exercised. 
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Normal  Course  in  School  Music  for 
Supervisors  of  Music 

FIRST  YEAR 
First  and  Second  Semesters 

Credit  Points 
Advanced  Theory  of 
Music  .  1 

1 


Credit  Points 
Psychology  (a)  .  .3 
School  Management  2 
Vocal  Music  I.  .  .  3 
Piano  Music  .  2 
Sight  Singing 
Methods  in  School 

Music 
Conducting 


History  of  Music 
College  Elective 

(English)  ...  3 
Free  Elective  .  2 
Physical  Culture 

(Two  hours  a  week)  1 


21 


SECOND  YEAR 
First  and  Second  Semesters 


Credit  Points 


Credit  Points 


Pedagogy 

History  of  Education 
College  Elective 

(Natural  Science) 
College  Elective 

(French)    .     .  . 


Methods  in  School 
Music  .... 

Harmony 

Vocal  Music  II. 

Piano  Music 

Observation  and  Prac- 
tice Teaching 

Physical  Culture 
(Two  hours  a  week) 


21 
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THIRD  YEAR 
First  and  Second  Semesters 


Credit  Points 
Survey  of  English 

Literature  .  .  3 
College  Elective 

(History)  ...  3 

Vocal  Music  III.     .  3 

Piano  Music      .     .  1 

History  of  the  Opera  1 


Credit  Points 
Sociology  ...  3 
Free  Elective  .  3 

Observation  and  Prac- 
tice Teaching      .  2 
Public  Speaking      .  2 

21 


Diploma  in  Normal  Music 

All  candidates  for  supervisor's  diploma  will  be 
required  to  take  the  state  examinations  for  Licen- 
tiate in  School  Music  Methods. 

Normal  Course  in  Reading  and 
Physical  Culture 

FIRST  YEAR 
First  and  Second  Semesters 

Credit  Points 
Oral  Reading  in  Ele- 
mentary School 
Methods  of  Reading 
in  Elementary 
School 
Platform  Work  ,  . 


Credit  Points 


Psychology  (a)  . 
School  Management 
English  Rhetoric 
Fundamental  Gym 

nasties 
Physiology  and  Hy 

giene  . 
Literary  Analysis 


21 
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SECOND  YEAR 


First  and  Second  Semesters 


Credit  Points 
Pedagogy  ...  3 
History  of  Education  2 
Survey  of  English 

Literature  .  3 

Dramatic  Work  in 
Elementary  School  1 
f  Gesture  ] 
Technic    <j  Voice       \  2 
[  Speech  J 


Credit  Points 
History  ....  3 
French  ....  4 
Observation 

Reading  Classes  1 
Physical  Culture    |  2 
Classes        .  j 
Public  Speaking      .  1 

21 


THIRD  YEAR 


First  and  Second  Semesters 


Credit  Points 
Sociology  and  Eco- 
nomics     ...  3 
Adv.  Physiology  and 

Anatomy    ...  4 
Logic      ....  3 
Games     ....  2 
Interpretation  of  Chil- 
dren's Stories      .  3 


Credit  Points 
French  or  Spanish  .  4 
Reading  Methods  and 
Dramatization  in 
High  School    .     .  1 
Observation  and  Prac- 
tice Teaching      .  1 

21 
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Normal  Course  in  Art  for 
Supervisors  of  Drawing 

FIRST  YEAR 
First  and  Second  Semesters 


Credit  Points 


Psychology  (a)  . 

School  Management 

Drawing 

Still  Life 

Cast 

Sketching  from  fig- 
ure 

Water  Color  f  Grades 
Prim.  Hand 

work 
History  of  Art 


I.  II. 

III.  IV. 


^2 


1 


Credit  Points 
Collateral  Reading 
Current  Art  Liter- 

ature 
Standard  Refer- 
ences 
College  Elective 
Free  Elective 
Physical  Culture 

(Two  hours  a  week)  1 

21 


College  Elective  to  be  chosen  from  Literature, 
Rhetoric,  Logic,  Botany. 

SECOND  YEAR 
First  and  Second  Semesters 


Credit  Points 


Pedagogy 

History  of  Education 
Drawing 
Water  Color 
Weaving 
Basketry 
Clay  Model 

ing 
Crafts 
History  of  Greece  and 

Rome  .... 


Grades 
V. 
VI. 
and 
VII. 


^6 


Credit  Points 

History  of  Art    .  2 

Solid  Geometry 

(First  semester)      I  3 

Industrial  Drawing  [ 
(Second  semester)  J 

Observation  and  Prac- 
tice Teaching       .  1 

Physical  Culture 

(Two  hours  a  week)  1 


21 


[45] 


CONSERVATORY    OF    SAINT  CECILIA 


THIRD  YEAR 
First  and  Second  Semesters 


Credit  Points 
Survey  of  English 

Literature  .  3 

History  of  Western 

Europe  ...  3 
Sociology      ...  3 

Mechanical     [  Eighth 

Drawing 
Design  ]  high 

Industrial  Art  sch°o1 


Credit  Points 
Projective  Geometry  3 
Observation  and  Prac- 


tice Teaching 
Public  Speaking 


2 
2 

21 


Description  of  Subjects 

Psychology 

Psychology  (a) — Educational  Psychology.  Ex- 
perimental and  descriptive.  Text  book.  Col- 
lateral reading.  Note  book  of  experiments  illus- 
trating sensation,  association,  power  of  imagina- 
tion. 

General  Psychology  (Same  as  Philosophy  III.  in 
College  of  Saint  Teresa) — Analysis  of  mental 
phenomena.    The  nature,  origin  and  destiny  of 
the  soul.    (College  elective.) 
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Logic 

Elements  of  Logic — Construction  of  syllogisms. 
Training  in  argument  and  in  logical  criticism. 
Work  especially  designed  to  meet  the  practical 
needs  of  students. 

Logic  (Same  as  Philosophy  II.  in  College  of  Saint 
Teresa.)  Practice  in  the  detection  of  fallacies. 
The  application  of  philosophical  method  to  his- 
torical, pedagogical,  scientific,  sociological  and 
ethical  data.    (College  elective.) 

Education 

School  Management — This  course  aims  to  present 
the  principles  of  effective  school  supervision  and 
management:  School  economy,  building,  sanita- 
tion, text-books  and  school  supplies;  discussions 
dn  methods  of  classifying  and  grading  pupils, 
modes  of  measuring  attainment  and  of  fixing 
standards  of  attainment  for  various  grades  and 
subjects.  This  course  includes  also  a  study  of 
the  law  as  applied  to  the  administration  of  school 
systems. 

Methods — This  course  aims  to  give  the  results  of 
the  best  modern  experience  in  presenting  the 
vocational  subjects. 

Lesson  plans  are  prepared  by  the  students  as  a 
basis  for  their  practice  teaching. 
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History  of  Education — A  general  history  and 
comparison  of  educational  systems. 

Observation  and  Practice  Teaching — A  knowl- 
edge of  subjects  and  methods  is  only  part  of  the 
equipment  of  a  thoroughly  trained  teacher.  The 
theories  of  method  must  be  tested  and  their  re- 
sults carefully  observed.  To  this  must  be  added 
practice  in  teaching  on  the  part  of  the  prospec- 
tive teacher  so  that  the  power  of  accomplish- 
ment may  be  stimulated  and  fostered,  and  effi- 
ciency in  producing  substantial  results  may  be 
developed. 

History  and  Social  Science 

Ancient  History — The  development  and  charac- 
ter of  Greek  civilization.  A  general  survey  of 
the  politics,  literature  and  art  of  Greece.  Roman 
history  to  the  barbarian  invasion.  (College  elec- 
tive.) 

Mediaeval  History — The  history  of  Europe  from 
the  fall  of  Rome  to  the  close  of  the  fifteenth  cen- 
tury. Lectures,  collateral  reading.  (College 
elective.) 

Modern  European  History — A  study  of  govern- 
ments, politics  and  economic  conditions  down  to 
the  present  day.    (College  elective.) 
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Constitutional  History  of  the  United  States 

(College  elective.) 
Sociology — Introductory  course.  Dependents, 

defectives  and  criminals.    (College  elective.) 
Economics — General  course.      (College  elective.) 

Natural  Science 

Botany — General  botany.    Text  book,  note  book. 

Field  work.    Herbarium  of  at  least  one  hundred 

specimens.    (College  elective.) 
Physics — Text,  lectures.    Laboratory  practice. 

Mechanics,   acoustics,   heat,   light,  electricity. 

(College  elective.) 

Mathematics 

Solid  Geometry — Required  for  students  in  the 

course  in  Art. 
Trigonometry — (College  elective.) 
College  Algebra — (College  elective.) 
Projective  Geometry — (College  elective.) 

Classical  Languages 

Greek  and  Latin — College  electives  may  be 
chosen  in  the  Department  of  Classical  Language 
in  the  College  of  Saint  Teresa  from  the  read- 
ing, composition  and  mythology  courses  open 
to  freshmen,  sophomores  and  juniors. 
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Modern  Languages 

English 

Rhetoric — Paragraph  writing  and  analysis  of 
prose. 

Literature — An  outline  of  the  history  of  English 
literature.  Study  of  authors,  periods  and  liter- 
ary movements.    Elements  of  literary  analysis. 

Literary  Analysis — The  object  of  this  course  is 
to  cultivate  perception  of  literary  qualities. 

College  Electives  in  the  Department  of  Eng- 
lish— The  Drama,  Novel,  Essay,  Short  Story, 
Poetics.  Shakespeare,  Milton,  Nineteenth  Cen- 
tury Literature. 

French 

French — Elementary  course.  Grammar,  compo- 
sition, simple  texts. 

Modern  French  Literature — Contes,  lyrics,  ro- 
mantic drama.    (College  elective.) 

Spanish 

I.  Elementary  Course — Reading,  analysis  of 
easy  sentences;  regular  verbs,  construction  of 
sentences;  conversation.    (College  elective.) 

II.  Reading  Course — Reading,  discussion;  spe- 
cial study  of  idioms;  irregular  verbs;  study  of 
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difficult  constructions.  Sketches  of  Spanish 
classics.  Study  of  commercial  opportunities  in 
Spain  and  in  South  America.    (College  elective.) 

Methods  in  School  Music 

Methods  I. 

(a)  Ear  Training — Preliminary  lessons  to  quicken 
the  hearing  sense  and  perception  of  musical 
sounds. 

(b)  Rote  Songs — Classification  and  interpreta- 
tion of  school  songs. 

Methods  II. 

(a)  The  Child  Voice — Its  mechanism,  capabili- 
ties, limitations. 

(b)  Vocal  Pedagogy — Study  of  the  fundamental 
principles  of  teaching  music  in  the  common 
schools,  with  practical  demonstrations  of  those 
principles  in  the  class  room. 

Methods  in  Art 

Art  for  Grade  Teachers — Presentation  of  sub- 
ject and  media  to  particular  grades;  seasonal 
material  and  its  use;  correlation  with  other  sub- 
jects; familiarity  with  tools  and  materials  for 
crafts  and  hand  work;  picture  study. 

Normal  Art — Presentation  of  subject  and  media 
for  grades  and  high  school;  criticism  and  com- 
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parison  of  pupils7  work;  preparation  of  plans  for 
grade  teachers. 

Methods  in  Reading 

Reading  Methods,  Grade  1 — The  principal  pri- 
mary methods  in  reading  illustrated  and  com- 
pared. The  phonic  method,  word  method,  sen- 
tence method,  Aldine  method,  Rational  method. 
Grade  2 — Physiology  of  the  voice,  correct  breath- 
ing. Language  through  nature  study  and  pic- 
ture study.    Relation  of  voice  to  imagination. 

Dramatic  Interpretation 

Interpretation  oe  Children's  Stories — Selec- 
tion and  adaptation  of  folk  tales  and  fairy  stories; 
biography  and  realistic  stories.  Practice  in 
story  telling. 

Dramatics 

Dramatics  in  the  Elementary  and  High  School 
— Clearness  and  vitality  of  mental  pictures. 
Directness,  simplicity.  Characterization;  inter- 
pretation of  serious,  humorous  and  dialect  selec- 
tions. 

Games — School  room  and  playground  games  suited 
to  various  grades.    Folk  and  court  games  and 
pastimes. 
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Public  Speaking 

This  course  aims  to  make  spoken  English  grace- 
ful and  effective.  General  platform  work.  Prepa- 
ration and  delivery  of  set  speeches,  lectures  and 
formal  addresses.  Impromptu  speeches  and  in- 
formal addresses. 


Conservatory  Clubs 

The  Verdi  Club 

The  object  of  the  Verdi  Club  is  to  encourage  in- 
terest in  original  Musical  Composition;  and  the 
study  of  the  more  complex  forms  of  musical  art. 

The  Aeolian  Club 

The  Aeolian  Club  is  organized  for  the  purpose  of 
studying  the  longer  forms  of  musical  art  as  the 
Mass,  Oratorio  and  Opera. 

The  Shakespeare  Club 

The  object  of  the  Shakespeare  Club  is  to  encour- 
age the  dramatic  presentation  of  the  drama  of 
Shakespeare.  The  work  is  varied  at  times  by  the 
dramatic  interpretation  of  some  form  of  the  mod- 
ern drama. 
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The  Cecilian  Club 

The  object  of  the  Cecilian  Club  is  to  supplement 
the  Conservatory  Courses  in  Musical  History, 
Musical  Analysis  and  Harmony,  and  to  keep  in 
touch  with  current  musical  thought. 

The  Beethoven  Club 

The  object  of  the  Beethoven  Club  is  to  supple- 
ment the  Conservatory  Course  in  instrumental 
music  by  the  study  of  the  lives  of  the  composers 
and  the  influence  of  their  works. 

The  Mozart  Club 

The  Mozart  Club  is  a  musical  association  for  the 
younger  girls.  Informal  musicales  supplement  the 
regular  class  and  lesson  work. 

The  Glee  Club 

The  object  of  the  Glee  Club  is  the  encourage- 
ment of  interest  in  the  different  forms  of  vocal 
music.  The  study  of  Masses,  as  those  of  Mozart 
and  Handel,  is  supplemented  by  the  study  of  the 
lighter  forms,  medleys,  ballads,  and  folk-songs. 
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Comedy  Club 

The  Comedy  Club  is  organized  for  the  purpose  of 
supplementing  the  work  done  in  the  Department 
of  Expression,  by  fostering  an  interest  in  dramatic 
art. 

The  Choral  Club 

An  organization  composed  of  all  the  students  of 
singing  in  the  school,  makes  a  special  study  of  the 
best  chorus  and  glee  literature,  and  gives  song  re- 
citals, operettas,  or  cantatas  at  intervals  during 
the  year. 

The  Conservatory  Orchestra 

As  soon  as  the  student's  efficiency  warrants,  she 
is  admitted  to  the  Orchestra,  where  she  may  enjoy 
the  combination  of  various  musical  instruments  in 
orchestral  arrangements  from  operetta  and  opera. 
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Conservatory  of  Saint 
Cecilia 

Honors  1919 

Piano  Department 
Diplomas 

Miss  Lucile  Entzminger,  Green  Bay,  Wisconsin. 
Graduate  of  Saint  Joseph's  Academy,  Green 
Bay,  1917. 

Miss  Regina  Hoch,  Elkton,  South  Dakota. 
Graduate  of  Elkton  High  School,  1917. 

Voice  Department 

Miss  Genevieve  Schauer,  Sturgeon  Bay,  Wisconsin. 

Graduate  of  Sturgeon  Bay  High  School,  1916. 
Miss  Geneva  Zimmer,  Montrose,  South  Dakota. 

Graduate  of  Saint  Clare  Seminary,  1917. 

Violin  Department 

Miss  Irma  Paegel,  Mankato,  Minnesota. 
Graduate  of  Mankato  High  School,  1918. 
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Certificates  Conferred  by 
Minnesota  State  Music 
Teachers'  Association 

Associate 
Associate  in  Piano 

Sister  M.   Marcelline,   College  of  Saint  Teresa, 
Winona,  Minnesota. 

Graduate,  Mount  Saint  Clare  Academy,  Clinton, 
Iowa,  1907. 
Miss  Helen  Sklenar,  Winona,  Minnesota. 
Graduate,  Winona  High  School,  1912. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1914. 

Graduate,  Conservatory  of  Saint  Cecilia  (Nor- 
mal Music  Course),  1915. 

Licentiate 
Licentiate  in  Piano 

Miss  Alvina  Boley,  Winona,  Minnesota. 
Graduate,  Winona  Seminary,  1909. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1909. 

Graduate,  Winona  Normal  School,  1912. 
Miss  Helen  Burke,  Ellsworth,  Minnesota. 

Graduate,  Saint  Mary's  High  School,  Ellsworth, 
1915. 

Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1918. 
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Miss  Margaret  Coffey,  Luverne,  Minnesota. 
Graduate,  Saint  Clare  Seminary,  1917. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1918. 

Mrs.  John  Czapiewski,  Winona,  Minnesota. 
Graduate,  Winona  High  School. 
Graduate,  Winona  Normal  School. 

Miss  Lillian  Dahl,  Winona,  Minnesota. 
Graduate,  Winona  High  School,  1912. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1917. 

Miss  Wilabalda  Eibner,  New  Ulm,  Minnesota. 
Graduate,  New  Ulm  High  School,  1915. 

Miss  Irene  Forster,  Springfield,  Minnesota. 
Graduate,  Saint  Clare  Seminary,  1915. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1916. 

Miss  Justine  Herder,  Red  Wing,  Minnesota. 
Graduate,  Red  Wing  High  School,  1915. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1918. 

Graduate,  College  of  Saint  Teresa,  1919. 

Miss  Regina  Hoch,  Elkton,  South  Dakota, 
Graduate,  Elkton  High  School,  1917. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1919. 
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Miss  Miriam  Kauphusman,  Winona,  Minnesota. 
Graduate,  Cathedral  High  School,  Winona,  1916. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1918. 

Miss  Helen  Kirschstein,  Winona,  Minnesota. 
Graduate,  WTinona  Normal  School,  1905. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1913. 

Graduate,  College  of  Saint  Teresa,  1917. 

Miss  Viola  Knoll,  Saint  Peter,  Minnesota. 
Graduate,  Saint  Clare  Seminary,  1915. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1916. 

Miss  Florence  Roll,  Ellsworth,  Minnesota. 
Graduate,  Saint  Clare  Seminary,  1915. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano), 
1918. 

Graduate,  College  of  Saint  Teresa,  1919. 

Sister  M.  Clare,  The  Convent,  Rochester,  Minne- 
sota. 

Graduate,  Ellsworth  High  School,  1912. 

Sister  M.  Faber,  College  of  Saint  Teresa,  Winona, 

Minnesota. 
Sister  M.  Marcelline. 

Sister   M.   Victorine,    College   of   Saint  Teresa, 

Winona,  Minnesota. 
Miss  Helen  Sklenar. 
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Miss  Geneva  Zimmer,  Montrose,  South  Dakota. 
Graduate,  Saint  Clare  Seminary,  1917. 
Graduate,  Conservatory  of  Saint  Cecilia  (Voice), 
1919. 

Licentiate  in  Public  School  Music 

Miss  Alvina  Boley. 
Miss  Regina  Hoch. 
Miss  Helen  Sklenar. 

Licentiate  in  Violin 

Miss  Margaret  Coffey. 
Sister  M.  Faber. 

Licentiate  in  Voice 

Miss  Beatrice  Troendle,  Mapleton,  Minnesota. 
Graduate,  Saint  Clare  Seminary,  1915. 
Graduate,  Conservatory  of  Saint  Cecilia  (Piano, 
Voice),  1916. 

Miss  Geneva  Zimmer. 
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Enrollment  of  Students 

Post-Graduates 


Dowd,  Evangeline,  d  Minnesota 

Herder,  Justine,  p  Minnesota 

Roll,  Florence,  p  Minnesota 

Sklenar,  Helen,  p  Minnesota 

Seniors 

Entzminger,  Lucile,  h.,  p.,  p.  o  Wisconsin 

Hoch,  Regina,  p.,  vo  South  Dakota 

Paegel,  Irma,  vi  Minnesota 

Schauer,  Genevieve,  vo  Wisconsin 

Simonet,  Frances,  vo  Minnesota 

Zimmer,  Geneva,  vo  South  Dakota 

Juniors 

Paegel,  Irma,  p  Minnesota 

Palen,  Marcella,  p.,  vo  Minnesota 

Simpson,  Dorothy,  p  Minnesota 

Simonet,  Madeline,  p  Minnesota 

Troendle,  Everilde,  p  Minnesota 

Zimmer,  Geneva,  p  South  Dakota 

Sub- Juniors 

CLASS  A 

Bouck,  Margaret,  p  South  Dakota 

Cavanaugh,  Laura,  p  Minnesota 

Croake,  Marie,  p  Wisconsin 

Czapiewski,  Mrs.  J.,  p  Minnesota 

Dady,  Catherine,  p  Minnesota 
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Delaney,  Bernice,  vo  Wisconsin 

Hoffman,  Dorothy,  p  Minnesota 

Killalea,  Mary,  p  North  Dakota 

McGee,  Bernadine,  vo  Minnesota 

Nelson,  Anna,  vo  Minnesota 

Nicholas,  Evangeline,  vo  .  .  Illinois 

Renard,  Suzanne,  p  France 

Rollinger,  Wilhelmine,  p   Minnesota 

Salzman,  Hazel,  vi  Minnesota 

Sheelar,  Marion,  p.,  p.  o  South  Dakota 

Van  Horn,  Laura,  vi  Minnesota 

CLASS  B 

Achatz,  Lily,  p  Minnesota 

Bambenek,  Frances,  p  Minnesota 

Barrett,  Dorothy,  p  Wisconsin 

Beckenhauer,  Frances,  p.,  vo  Minnesota 

Botzet,  Irene,  p  Wisconsin 

Buren,  Margaret,  p  Iowa 

Condron,  Alice,  p.,  vi  Minnesota 

Crow,  Alice,  p  South  Dakota 

Daley,  Genevieve,  p.,  vi  Minnesota 

Deach,  Neva,  p  Minnesota 

Flynn,  Marguerite,  p.,  vo  Minnesota 

Gutierrez,  Maria,  h.,  p  Mexico 

Haines,  Mercedes,  vi  Minnesota 

Hanley,  Catherine,  p  Wisconsin 

Hanley,  Leona,  p  Wisconsin 

Heffron,  Luella,  d.,  p  Minnesota 

Johnson,  Mrs.  R.,  vo  Minnesota 

Kelly,  Mary  R.,  d.,  p.,  vo  Iowa 

Kelly,  Mary  V.,  d.,  p  Minnesota 

Kimble,  Dorothy,  p  Illinois 

Mannlein,  Emma,  p  Nebraska 
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Martin,  Mary,  p  Minnesota 

McDonald,  Mary,  p  Iowa 

McGuire,  Bernard,  vi  Minnesota 

Miller,  Margaret,  p  Minnesota 

Murry,  Mary,  p  Minnesota 

O'Neil,  Isabel,  p.,  vo  North  Dakota 

Pfeffer,  Eleanor,  vi  Minnesota 

Redmond,  Marion,  p  Iowa 

Renard,  Germaine,  p  France 

Rollinger,  Kathryn,  vi  Minnesota 

Rubio,  Natalia,  p.,  vi  Mexico 

Ryan,  Rita,  p  Minnesota 

Schmit,  Mae,  p  Minnesota 

Sellen,  Honorine,  p  Minnesota 

Sheehan,  Eleanor,  p  North  Dakota 

Tracy,  Louise,  p  Minnesota 

Ziegenfuss,  Florence,  p  Minnesota 

CLASS  C 

Andres,  Thelma,  p  South  Dahota 

Bell,  Eleanor,  p  Minnesota 

Bruska,  Angela,  p  Minnesota 

Christian,  Margaret,  d  Minnesota 

Daley,  Mary,  p  Minnesota 

Fockins,  Irene,  p  Minnesota 

Gorman,  Evelyn,  p  Minnesota 

Hassett,  Iola,  p  Minnesota 

Henry,  Wanda,  p.,  vo  Minnesota 

Hensel,  Vera,  vo  Minnesota 

Keane,  Helen,  d.,  vo  Minnesota 

Hynes,  Florence,  d  Minnesota 

Krebsbach,  Regina,  p  Minnesota 

Kreidermacher,  Hildegarde,  p  Minnesota 

Krzmarzick,  Mary,  vi  Minnesota 
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Laird,  Mary,  p..  Minnesota 

Leicht,  Edward,  vi  Minnesota 

Lepak,  Angela,  p  Minnesota 

Lorber,  Gertrude,  p  South  Dakota 

McKenna,  Anne,  d  Iowa 

Melcher,  Caroline,  p.  vo  Minnesota 

Miller,  Helen,  p.,  vi  Minnesota 

Morrison,  Hugh,  vi  Minnesota 

Nygaard,  Eva.,  d.,  p  Wisconsin 

O'Connor,  Ellen,  p  South  Dakota 

O'Connor,  Ruth,  p  South  Dakota 

Otto,  De  Etta,  p.,  vo  Minnesota 

Parsons,  Margaret,  p.,  vo  Minnesota 

Pfeffer,  Amelia,  d  Minnesota 

Ramer,  Alice,  p  Minnesota 

Roark,  Kathryn,  vo  Illinois 

Rohlik,  Helen,  d  Minnesota 

Sheelar,  Estelle,  p  South  Dakota 

Slattery,  Marcella,  p.,  vi  Minnesota 

Smith,  Teresa,  p  Minnesota 

Steppel,  Emma,  p.,  vi  Minnesota 

Warning,  Emma,  p.,  vo  Minnesota 

Whelan,  Mary,  p  Minnesota 

CLASS  D 

Achatz,  Frances,  vi  Minnesota 

Barlow,  Margaret,  p  Minnesota 

Blee,  Mary,  p.,  vo  Minnesota 

Brown,  Elizabeth,  p  Minnesota 

Butler,  Marion,  p  Minnesota 

Callan,  Grace,  p   Minnesota 

Cameron,  Anna,  d  Minnesota 

Conway,  Helen,  p  Minnesota 
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Cosgrove,  Edna,  p  Minnesota 

Coughlin,  Anna,  p  Minnesota 

French,  Mary,  vi  Minnesota 

Frulling,  Lucy,  p  Minnesota 

Glynn,  Mary,  p  Minnesota 

Gorman,  Laura,  p  Minnesota 

Kaiser,  Florence,  p  Minnesota 

Kaiser,  Joseph,  vi  Minnesota 

Kauphusman,  Claudine,  vo  Minnesota 

Kennedy,  Ruth,  d  Iowa 

Klaseus,  Catherine,  p  Minnesota 

Knox,  Leona,  p  Minnesota 

Lydon,  Vincenza,  d.,  vo  Minnesota 

McCarthy,  Helen,  p.,  vi.,  vo  Minnesota 

McGuire,  Margaret,  p  Minnesota 

Mangan,  Mary,  p  Minnesota 

Mayo,  Dorothy,  p.,  vo  Minnesota 

Mechenick,  Stella,  p  Minnesota 

Meyer,  Mrs.  Edna,  p  Minnesota 

Mihin,  Viola,  p  Minnesota 

Niehoff,  Margaret,  p.,  vi  Minnesota 

Nygaard,  Julia,  p  Wisconsin 

Pond,  Maybelle,  p  Minnesota 

Reycraft,  Agnes,  d.,  p  Minnesota 

Rieck,  Eldora,  p  Minnesota 

Rollinger,  Loretta,  vo  Minnesota 

Shapiro,  Mrs.  J.,  p  Minnesota 

Sullivan,  Julius,  p  Minnesota 

Tracy,  Stella,  p  Minnesota 

Valker,  Lucy,  p  Minnesota 

Vaughn,  Vernice,  p  Minnesota 

Warner,  Josephine,  p.,  vo  Montana 

Weivoda,  Rose,  p  Minnesota 

Wright,  Gladys,  p  Minnesota 
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Terms 

Pupils  are  not  received  for  less  than  one  year.  Payments  are 
made  by  the  half  year — when  the  pupil  enters  in  September ,  and 
at  the  beginning  of  the  second  half  year,  February  first. 

Conservatory  Expenses  for  One  Year 

Piano,  one  lesson  a  week  and  the  use  of  the  instru- 
ment for  practice  two  hours  a  day  —  $80.00  to  $100.00, 
depending  on  grade  of  work 

Additional  Practice  for  one  month   $2.00 

Courses  for  Licentiate  in  Music  Courses  for  Certifi- 
cate granted  by  the  Minnesota  Music  Teachers' 

Association,  each   10.00 

Composition   50.00 

Harmony  and  History  of  Music  in  Class  (Elemen- 
tary Course)   15.00 

Violin  (the  student  providing  the  instrument  for 

practice),  one  lesson  a  week  $80.00  to  $100.00 

Harp,  one  lesson  a  week   80.00  to  100.00 

Pipe  Organ,  one  lesson  a  week   100 . 00 

Voice,  one  lesson  a  week  80 . 00  to  100 . 00 

Normal  Singing  Course   40 . 00 

Household  Economics  (Special  Course) 

Sewing   60.00 

Cooking   60.00 

Dramatic  Art,  one  lesson  a  week   80.00  to  100.00 

Normal  Art  Course   40 . 00 

For  Graduation,  including  Diploma   15.00 

No  diploma  will  be  granted  to  any  pupil  whose  accounts  are 
not  paid  before  Commencement. 

No  diploma  will  be  granted  in  any  course  unless  the  pupil  re- 
sides at  least  one  year  in  the  Institution. 
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